Permanent Painting

fasten it to a board so that it will not curl, and
when it is dry, bend the surface which has been
painted in an outward direction, whereupon he will
find that the painted surface will show minute delicate
cracks, which explains the theory of tension, and the
theory of compression. The side in tension which is
the painted side, invariably cracks. This then goes
far toward explaining why pictures painted on metal
or on wood have stood for centuries and have not
cracked, and why unprotected pictures painted on can-
vas have cracked. Even wood panels are better pro-
tected when they are varnished on the reverse side
than when they are permitted to warp.
The author cites as an illustration a painting by
Michau on an oak panel which had for two centuries
remained evidently in a perfectly flat condition in Bel-
gium, but became badly warped when brought over
to America, and only the application on the edges and
the reverse side of two coats of the red lead and zinc
paint, prevented what might have been a bad crack-
ing of the panel itself. The climate in the winter in
the United States shows an abnormally dry condition,
and in the summer an abnormally moist condition,
so that a painting which will curve outwardly in the
winter through the contraction of the underside, will
curve inwardly in the summer time, and this alter-
nate bending inwardly and outwardly would eventually
show some cracks.
2.    One of the most fruitful surfaces for the crack-